UPDATE / ERRATA to Yo Tomita: J. S. Bach’s ‘Das Wohltemperierte Clavier II': A Critical Commentary, Vol.2 (1995)
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vii |3 lines from the bottom; spelling Osterreiches Osterreichische 30(S/N 10: LM 4837 - ~add’ Bl
ix | lh.col., line 12; numbering Q10728 Q10782 31|S/N 15: LM 4837 i am ~ > i~ TBr
xiii | 3rd paragraph, line 2; type face P 430 P 430 31|S/N 16: LM 4837 zadd’ #add (smudge) DBI
xxix | 30th line; bar no. (Fg.dz) 39 (S,3/1) (Fg.d#) 29 (S,3/1) 31|S/N 23: LM 4837 add’ add® TBr
2(S/N 6: LM 4837 rev:L > A rev: L > ADBI; "c. ha." 32(S/N 32: LM 4837 revi 3 [g] > Mi[c] scr:J3[g] > Mvi[c] DBI
2|S/N 9: A: var pitch [a'g' fe'd 1] [a'g' f'e'fa’] 32|S/N 39: LM 4837 zadd’ #add DBI
2(S/N 9: LM 4837 E am E-> A with slur ~; "fa" 33|S/N 48: LM 4837 zadd’ tadd DBI
3[S/N 14: LM 4837 ok. add DBI 33|S/N 49: LM 4837 zadd’ 4add DBI
3|S/N 17: LM 4837 ovr:d > Jf ovr:s > ..iDBI 34|S/N 57: BErea in add pel
3|S/N 18: LM 4837 {o 1o} ovr > 4 cross {o 1o} ovr > J; cross DBI 34|S/N 38: LM 4837 rev:a” > ¢ "c" rev:a” > ¢”; "c¢" DBI
3|S/N 19: LM 4837 rev: L > Af am: L. > AJ DBI 34|S/N 60: LM 4837 zadd’ ¢add DBI
3| S/N 24: Spec.Loc I_[bd'g] e 34|S/N 69: LM 4837 ~ ~add’ Bl
4|S/N 33: LM 4837 ST B ST B (s 36|S/N 88: Berea bsqz in b sqz add pcl
6(S/N 33: LM 4837 add’ in 37|S/N 108: LM 4837 i t (¢ on NH add BI)
7|S/N 66: Element acds acd 38|S/N 124: LM 4837 ¢’ c'!
7|S/N 75: LM 4837 ()77 _add? fok. 38|S/N 127: LM 4837 add? add’ TBr
8|S/N 89: LM 4837 rev: ¢/>f am: ¢'>{ 39|S/N 136: LM 4837 ~add’ +add? TBr
12|S/N 134: LM 4837 {Mram <. {Mram <. s.i. 39|S/N 142: LM 4837 ~{ add’ ~% add? DBr
14|S/N 166: LM 4837 ok. ok. (am’« e's.i.) 39|S/N 1435: LM 4837 add’ add’ TBr
15|S/N 179: LM 4837 viJo 8 [¢/c|d] v:J ()8 [¢'c¢d] add DBr 40|S/N 148: LM 4837 zin/add’ #add Bl
18|S/N 234: LM 4837 o _ % {_}add’ TBr 40|S/N 149: LM 4837 add’ add’ TBr
18 [S/N 237: LM 4837 in add’ TBr 41|S/N 164: LM 4837 bsqz add® b sqz add Bl
19 (S/N 247: LM 4837 in (add?) in (add’ TBr) 44 (S/N 217: LM 4837 sqz/ovr: E > A sqz/ovr: E > A DBI
21|S/N 274: LM 4837 7 ()52 add 72 (_}/<T3 1 add” TBr 44|S/N 220: LM 4837 add:E > A add: E > ADBI
24(S/N 317: LM 4837 . _J31 (tic add?) ()37 add TBr 44 (S/N 222: LM 4837 rev: [0 > 773 rev: /) > JTIDBI
24|S/N 326: LM 4837 1 {_}/7 add: 1 {_)J7 add* TBr 44|S/N 226: LM 4837 L amL>A"fde" Bl
25(S/N 334: LM 4837 add’ add’ TBr 45(S/N 230: LM 4837 e ¥+ add TBr
25|S/N 338: LM 4837 in in (vDBr!) 45|S/N 236: LM 4837 ovr:L > A ovr:L > ABI
25|S/N 340: LM 4837 in add TBr 45|S/N 237: LM 4837 ovr:d > M ovr: 4 > JJJ)DBI
26 |S/N 344: LM 4837 add? add? vIBr 46 |S/N 240: LM 4837 ovr:y > J ovr:1 > J DBI
27|S/N 363: Hoffmeister zin hin 46|S/N 247: LM 4837 ovr: L > A ovr: L > ADBI
27|S/N 367: LM 4837 add’ add’ TBr 46|S/N 257: LM 4837 97071 (rev?) 3000 (am)
30(S/N 8: LM 4837 A/}~ add? ~add BI; | later add in DBrTP
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47|S/N 261: LM 4837 g add’ £ am/add’ s.i 60|S/N 40: Berea zadd tadd TDBr
47[S/N 262: LM 4837 Jam/add’ Jam < a’ 61 |S/N 56: LM 4837 L L (rev<J/J BI)
47|S/N 263: LM 4837 bin y add DBI 62|S/N 74: Berea ok? (rev?) J{J) ser<.ITDBr
48 | Bar; alignment right alignment: 81 left alignment: 81 63 [S/N 92: LM 4837 22 add? 3{_} add TBI
48|S/N 2770: LM 4837 2 only add? 2 only add TDBr 64|S/N 97: LM 4837 rev: /33 > 71 rev: /73 > TIBI
50|S/N 11: LM 4837 gz add’ £add Bl 64|S/N 107: LM 4837 add: [1-Z1 Bl
50|S/N 14: LM 4837 cross: f'>¢e” am: ['>¢" Bl 64|S/N 109: LM 4837 ser: 170 </ 70 ser: 1770 <JTIBI
51(S/N 18: LM 4837 cross: g'>f" am: g'>{" Bl 65 S/N 113: Berea & sqz add’ & sqz add pcl
51|S/N 19: LM 4837 zin zadd Bl 65|S/N 131: LM 4837 5 gin g, add Bl
52|S/N 41: LM 4837 in (add?) add BI 65 |Mus ex. b.13: S.,4/3; accidental missing #
52|S/N 42: LM 4837 <{_) add’ J{_} add TBI (scr<.?) 67|S/N 142: Spec Loc J[bj] J[bi]
52|S/N 47: LM 4837 br (+?) 1st ~ 1st 67|S/N 146: LM 4837 gin sadd Bl
52|S/N 48: LM 4837 ~ 1st ~ 1st add BI 68|S/N 160: LM 4837 in am’: 5« Bl
53|S/N 37: LM 4837 ~ st ~ 1stadd BI 68 |S/N 170: LM 4837 . [b”] double stem’ . [b”] double stem
53|S/N 60: LM 4837 ~ st ~ Istadd BI 69|S/N 172: LM 4837 [[7173 775 ) d erased [Z173773) d, [eh d'] erased
53|S/N 62: LM 4837 zinf sadd Bl 69|S/N 174: LM 4837 T,3: J{73) [d el d] erased var B,3: J{ T3} [d ey’ d'] erased
53|S/N 63: LM 4837 cross: d”>c”; "c" cross: d”’>c”; "c" Bl 70 [S/N 194: LM 4837 [{SN757 _T 7 cross<Ud [¢] {775 _Td cross«<Ud [¢'] BI
53|S/N 64: LM 4837 gin zadd Bl 70|S/N 193: LM 4837 rev:ic'>g rev: ¢’'>g Bl
53|S/N 65: LM 4837 yin 7add Bl 70 [S/N 197: LM 4837 ser: S50 > IS scr: 444 > J7dsi /Bl
53|S/N 67: LM 4837 bin b add Bl 71 [S/N 202: LM 4837 rev: g'>f’ f
53|S/N 69: LM 4837 yadd? 7add Bl 71[S/N 203: LM 4837 Jo. 720G tuuunuud, cross |30 _J7 [ }]funuuuud, cross < Ud
53[S/N 70: LM 4837 i -add BI <Udfe] [c1BI
54[S/N 75: LM 4837  sqz add” +5qz add BI T1|S/N208: LM 4837 revie-- ok
54| S/N 76: LM 4837 - add" -add Bl 72(S/N 217: LM 4837 Ao _i{_add BI/DBr
55|S/N 97- LM 4837 i . add Bl 72|S/N 219: LM 4837 in (add’) in (add® TBr)
561S/N 116 LM 4837 o - add BI 72|S/N 221: LM 4837 in (add?) in (add® TBr)
s6|S/N 121, LM 4837 > > _add Bl 72|S/N 224: LM 4837 e <{_ e {_}add* TBr
58|S/N 9: LM 4837 CrosS & cross £ Bl 72|SIN 225: LM 4837 rev: ?j — 3in — —
S3|S/N 15: LM 4837 add” add Bl 73|S/N 235: LM 4837 eV sJe > . crossfadd JJ. > JJUBI
59|S/N 23: LM 4837 L £/ rev? 22y am [f>e] BI 73 |S/N 237: Element fig tie
59|S/N 30: LM 4837 s add” sadd BI 73 |S/N 237: Berea add add pel
60| S/N 37: V b/pos Al B.12 74|S/N 240: LM 4837 g add’ tam/add’ s.i.
75(S/N 2772: LM 4837 g add’f £t addi DBr/BI
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76| S/N 274: Stockholm Iy gajel ser<I[c'dy] [T [dy ga) ser<d ¢’ dy] TDBr 156 |S/N 155: Classified N-d M-d
TDB
N _ 162|S/N 263: P 804 Lin (2) yin
76 [S/N 283: LM 4837 reviad > J % scr: 74 > 7% BI/DBr - -
163 [S/N 284: LM 4837 in (or?) in (or 3/s?)
76|S/N 288: LM 4837 5in tadd’ Bl - -
165 S/N 328: P 804 zin (%) Ein
77|S/N 292: LM 4837 TEV:ddooe >aodss SCliedsss > JasssBl
165|S/N 331: LM 4837 v (ser?) v
77 [S/N 298: Berea zadd g add pcl - -
— 167|S/N 361: P 804 zin 5in (%)
78 |S/N 300: LM 4837 Jok. fok. (¢add BI)
167|S/N 368: LM 4837 £sqz add’ ¢sqz add® DBr
78 |S/N 303: LM 4837 major (5 add?) major (3 add BI) - -
167|S/N 371: P 804 5in (%) gin
90 | Bar (format character to bold) and swap column 209/208 = =
169 (S/N 391: LM 4837 xXgx.d [g*e’] xgxs3d [gte]
92|S/N 1: BErea No=1ll. | Fuga | In Cis Maggiore | No= III. | Fuga | In Cis M{aggiore} scr . .
< inore / ajore 172 (S/N 453: P 804 et (e¥) e’ (ex)
92 [S/N 7: Berea am: a*' > g¥’ am: a*'>g* pcl 172|S/N 457: P 804 zin (3) kin
. N Ls g s.i
94|S/N 41: LM 4837 ok. (rev < a* g¥) ok. (rev < a¥ g¥ DBI) 178 |S/N 36: LM 4837 )i am Jljiamsi
96 [S/N 79: LM 4837 vadd? yadd? s.i. 178 |S/N 46: LM 4837 = { (stain) XEx (stain)
98 [S/N 100: Berea £ add” zadd pel 181|S/N 88: LM 4837 < xB
100] S/N 130: Classified M-e M-d 182|S/N 113: LM 4837 +#{?)) erased 13
108|S/N 236: LM 4837 add’ add’ TBr 186|S/N 181: LM 4837 in (add?) in
108 |S/N 238: Q 10782 seredI7)s [et” c#"/g#'] TDBr ser: 737 [e2” ¢#7] >4 /73 ud TDBr 191|S/N 269: LM 4837 missing i]:issing; extra bar line between 3-4
s
109 |S/N 252: LM 4837 Io)x_ add I#hx_ add? s.i. 195|S/N 331: LM 4837 L T A
110|S/N 2771: Berea am: dg>e?; "ie am: ds>ek pel; "ze 199 S/N 417- LM 4837 D rev: < O am: < Jsi.
: /& D ? ESAYA D ’sAi. = — —
114|S/N 4: LM 4837 Xk {r7) add (o)) add s 201 (S/N 431: LM 4837 deOlosd ..s (dot too low)
. rev? ddd! J Jj
114|S/N 12: LM 4837 ok (rev) 205|S/N 18: LM 4837 /{4 } stem erased’ ./{«} no stem
=q. ? . Ietai N/ fai
117|S/N 36: LM 4837 ok.” (amb: dot/stain) . 2/s{.} stain 205 |S/N 25: LM 4837 v add® vadd si.
117]S/N 57: LM 4837 - - stain 209 [ Column 97=98; new column A new column, 97a, should be created where the variant of V should
117|S/N 63: LM 4837 {19} D add? {770 D add? s.i. berecorded:V=. .;L=...
125|S/N 186: Spec.Loc J7] [g2"b"az" b"] J7] [g2"b"a”" b"] 212|S/N 134: BERea cross; add NH: ¢f>B cross; add NH: ¢f>B pcl
138|S/N 420: LM 4837 £ add’ above NH #add’ above NH s.i. 212 |Mus ex. b.26: T,2/3; accidental missing #
144 |S/N 532: LM 4837 4add? £sqz add s.i. 215|S/N 190: Q 10782 JI_(d_) 8 [be'cs d/ba] Jo_{)34_J ) [be ey dba] screft
P -
148 [S/N 13: LM 4837 rev: g am: £>= Bl seref”si S
151 |S/N 74: LM 4837 o pe—— 217|S/N 233: LM 4837 == {=}f add == {=}f add’ s.i.
152 | S/N 78: LM 4837 +in 4insi. 221 (S/N 301: LM 4837 X[x X% (NH am «3rd below)
: scr?):Sas.J...[a'e’ by ¢’ |Sas Tl [a’ e’ by c"a’
153|S/N 99: LM 4837 am g am<g? si 243 |S/N 34: LM 4837 :1;11) (scr?): S as [a"e'bs' ¢”|S as [a"e' by ¢”a’]
156[S/N 151: LM 4837 $add’ $in 244|S/N 44: LM 4837 ok. (beam bl?) ok.
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244 S/N 48: LM 4837 A Tx DD PP AE 346[S/N 55: Berea in add? vDBr
261|S/N 126: LM 4837 - {7} add’ . {7} add? s.i. 347|S/N 91: LM 4837 x{J ). [gf gf#)] add® x{J}. [g* gF] stem add’ s.i.
267|S/N 247: LM 4837 418 o[l add DBr 348 |S/N 101: LM 4837 27 (poor) tadd?
271|S/N 17: Berea £ sqz add £sqz add s.i./VTDBr 348 | Add. Comm. 106; assessment "This may also ....". Delete this sentence.
271 |S/N 30: Berea am’ amb: b'/a’ am: b'>a’ vIBr 349 |S/N 114: BEREA in add’ vDBr
272|S/N 43: StockHoLmM A o) serr «d? A o)serr <22 350|S/N 125: Spec Loc. [d#] [d#] (i.e., without ")
278 |S/N 149: LM 4837 1[b'] add? 1[b"] add’ s.i. 350 | Add. Comm. 136; note-value s o
279 | Music ex. b.54; the example is cor- 5 . J| I Q 54 351|S/N 149: StockHoLM ~inA. = was possibly moved from S to A.
t: (1) the bass; (2) position of 2 in [ b; L é o] =
rupt: N e = —_" o] 353|S/N 170: Berea A} add TP
the tenor; (3) the facing of the tie in F IH I’ Pr ii»s e lr' 213
the alto. * & z:l g ! 354|S/N 187: Berea oo _ [gf ]! JJ{_} [g* f*] add pcl
2 E | P Tapar 354|S/N 188: Berea £add” 2add pel
— ; I 354|S/N 192: Berea am: df<’e am: d*<e pcl; "D"
281 |S/N 196: Berea rev?>d add extra NH d’ TDBr
355(S/N 202: LM 4837 ok. k. (/ [g#] Uu add Bl
281 |S/N 200: V,bt/pos AT12 AT/ ‘ ok ([g#] Uuadd B)
} — 355|S/N 211: Berea ® add’ # add pel
285|S/N 25: LM 4837 ~add’ ~add’ s.i.
- 356 |S/N 218: Berea cross: ¢¥'>d¥ cross: ¢’ >d¥ TBrTP
289 |S/N 101: LM 4837 {#); #add? ok. —
219:B k. .} sadd” TP
301 |S/N 34: Q10782 no acd #in 356|S/N 219: Berea ° b- o
- 356 (S/N 224: BErea am: g > % am: £ > % pcl
306|S/N 132: LM 4837 My hx add? Diix
356|S/N 225: LM 4837 olo? oo
310|S/N 201: LM 4837 J_J{r}dadd? . _o {7} add* TBr | !
356|Add. C . 229; type f: 229 229
310|S/N 202: Berea no acd gin omm > Type 1ace
313 |S/N 249: Beren Iy ) Mser < S 357|S/N 243: Berea rev:d¥" > ¢ cross: d*” » ¢” vIBr
- - 359|S/N 270: V,bt/, T,4 B4
318|S/N 337: LM 4837 2 in (am?) B in (am’ s.i.) pos
359(S/N 274: B i_add’ dd pcl
319|S/N 361: Berea cross: d¥'>e#” cross: d¥’>¢e*” vIBr EREA — A% i addpe
- . 362 |S/N 6: LM 4837 B> B iD= PR PR PR
329 |S/N 73: LM 4837 in o s _ [e)cH]!
= = 363 |S/N 23: LM 4837 Leg? am: < g s.i.
330 [S/N 85: LM 4837 (5} am: £ >7 g¥ (5} am: ¥ > g¥'sii. 3 am: <8 am: < g8
375 252: LM 4837 GzABcd({f* 3 GeABcd{ff}a c; "f" s,
332[S/N 118: LM 4837 x{+19 add? x{+}) add’ TBr 5|SN ABcdifam<c #ABcdifamee; s
= 379|S/N 42: s t XXY4d
339|S/N 257: LM 4837 2 {1} add? Iy TockrioLw (empty) ’
396 | Music ex. b.68, B tati o
342 (S/N J: BERea O (rev? «¢) rev: Qe s.i. usic ex » Bass (notation) = - =
397|S/N 367: B EENEENE J=/d=]s [¢'/gl#)/E] add®
342|S/N 7: Classified N-¢ N-d, e EReA \ (gt ]d(:
400 [S/N 410: LM 4837 JX_dad i xdxd) I ) o )e [Mxxd) _J_TBr
343|S/N 18: Classified N-d, e N-b,d, e - o b '
343 |S/N 22: BERea rev: B » ¢t rev: B > c¢fsi. 411|S/N 116: LM 4837 add? ok.
344 | S/N 29: Berea in add’ vDBr 431[S/N 470: LM 4837 1% add” 1% x sqz add” s.i
345 | Music ex. b.12, Bass; tie missing add a tie in the bass.
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437|S/N 1: Berea No=XI.a 3. | Fuga | in F majore. |No=XI.a 3.|Fuga | in F m{aj}lore. ovr 635|S/N 122: Berea +large add? +large add’ DBr
< "in". 647|S/N 122: Nageli missing 3no
448| S/N 209: Spec.Loc 2/ [eTel] 2/ [eTe] 653 | Additional Commentary 430-431 | 130-431 129-130
452| S/N 292: LM 4837 in (add?) in 653 | Additional Commentary 437 (see 431) (see 430)
452 |S/N 297: LM 4837 Mx{_} add? M 691 |S/N 25: Berea 9 > (BL3} (back at b.9) am <BL4* |9 5 (BL3) (back at b.9) am <RBL4 pel
464 | Heading B - 699 | S/N 143: Berea cross: a’>b” cross: a”’>b" pel
502|S/N 355: StockHoLM H(scr <2 [e]) H (scr<_. [f]) 699 | Mus ex. b20: A3/4; A4/3: missing \
502 [S/N 339: StockHoLm no acd (scr) g erased accidentals
518 | Table There should be a "key" column. StockHoLm is in F major. 701 [Mus ex. b.22: T,3/4; accidental b present no accidental
519 S/N 1: StockHoLm; symbol "S " " 702 |S/N 183: BEReA x{D}r am: g>a” x{My am: g>a’ pcl
528 [S/N 169: Berea ok. (rev?) AN am < 703 | S/N 202: Berea ok. am: swap S/A >ok.
537|Example 12, 2, b.70, B,3-4; notation |+«.J% 37T 704 |S/N 208: V,bt/pos and Element cell contents swapped
537 |Example 12, 3, b.72, B,1; pitch d g 704 S/N 210: Berea am: fh>4 am: §h~>& pcl
560 [ S/N 24: Berea tradd? tradd’ s.i. 704 |S/N 21 1: Berea am:g > [ am: g > [ pel
570 | Music ex. b.30: B,3 f (no accidental to d#) 1 (d#) 713 [S/N 347: Berea b sqz add b sqz add pel
575 |Heading bb. 40-51 bb. 45-51 713 |S/N 352: Berea badd b sqz add pcl
579 [S/N 377 5: Berea add’ add’ TBr/s.i. 716 |S/N 387: StockHoLM 5 (8)in #(5)in
586 |S/N 29: LM 4837 T3 [#/c2"] add? T [1#7/ct"] add? si. 716 |S/N 387: S.M.210/2 2 (4) in £(5)in
592 [S/N 128: LM 4837 am S,2/2: « a’ am S,2/2: « a’; "h" 718 (S/N 421: Berea V(ST am: [ > ¢ Vi {573 am: [ > g pel
596|S/N 3: LM 4837 add’ add’ s.i. 718 [S/N 422: Berea am: ['>g’ am: {'> g’ pel
596 [S/N 6: LM 4837 add’ bb.1-7,8-10 add? bb.1-7,8-10 s.i. 725 | Example 18, b.50, B,1/1; pitch d’ e
597(S/N 21: LM 4837 Moy} add? Mre}add? sd. 756 [S/N 143: Berea cross: amb: ¢f/B->G* cross: amb: ¢f/B-G* pcl
599 [S/N 52: LM 4837 Moy} Jrv) add? Moy} Moy} add? s, 770|S/N 401: Berea 2in; slim 4 add #in; slim ¢ add DBr
600|S/N 68: LM 4837 |1 add? |7 add? s.i. 817 |S/N 47: Berea am:c > d am: ¢ > d pel; "d"
607|S/N 176: LM 4837 {1}l add’ J7{7} add? s.i. 863 [S/N 7: Berea x missing
614|S/N 41: LM 4837 ok. (am « 77 ok (am<«J37?) 865 | Music example, bar 22: pitch error at
617|S/N 98: LM 4837 L {_) add? ¢/ {_} add* TBr A32 D e Pe N N—
619|S/N 143: LM 4837 bt add: 20}t add’ DBr S 55T rer_+ \wf!‘—uﬁ%:
620 [S/N 163: LM 4837 T (rev) L o ——
651|S/N 406: Q 10782 no in ? == == E -
634|S/N 86: Q10782 $add’ TBr no 901 | Mus ex. b.37: A/4: pitch (enharmonic) | & [b%] b [ch]
634|S/N 86: Berea 3 nog 911 |S/N 325: StockHoLM I XX = J _rev? o Xxfm} J _ ser? <o
634|S/N 86: Q11731 ¢ no 912 S/N 344: Berea s add’ kadd’ DBr
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913 |S/N 370: StockHoLM zin g (b)in
917 |Mus ex. b.80: B,1/1; rest/note B T [d7]
918 | Column 437=438; new column A new column, 437a, should be created where the pitch variant of Vi
should be recorded: Vi=[d' (¢”)]; L=[a"]
943 | S/N 67: Federhofer bin b (k)
943 |S/N 67: S.M.210/1 bin b (B)
946 |S/N 112: StockHOLM .i>o[e]as A Ji>o[clas T
952 |S/N 228: Federhofer b in/no b (2)/no
952 |S/N 228: S.M.210/1 b in/no b (5)/no
952 |S/N 228: STocKHOLM b in/no b (5)/no
971 |S/N 27: Classified N-d; M-d N-d; M-c
994 |S/N 139: BErea {_}Ex add’ {_Jx add® TDBr
996 |S/N 173: Q 10782 in X[
997 |S/N 200: StockHoLw S LTI g B d e DT | MLUETE X [ d' ¥ ]
"S. F" red pcl add’; add NH (am <a#); add; "S. "
add red pcl
997 |S/N 201: StockHOLM J7.ud (772 Ud [d d ag] am <)
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