JS/ANYNDEHRBREREEBRZADE Y FZE/N\DEFDEHTH A<

HH M

H AR F 2 66 BIREKRSMFER KM (2015.11.15) v 2 2 > 0-1

FF3C

ANy A MESBFFEIZ IV TR, ZO—IREETH 2 1Elh#E O B ELEIIFEDO SR L
BT —ANEDDITFLZONR, W HIRATHERERWIEOMLS, 2 BIEHRD
FEBUC A S 2R ONE & T TS 28603, IEIZA Y v TEEEO [#enil] o &9
RN EE S ZELED T D, K Tld, Ny ~"BEBHOW TV ZFEEO N
DERF OO & Z DM DIV ITE R A Y T, 35 RICBIEE S D FH6|Ofiftr %
WL, Ny NABEHEFITE L TWZTHA I MEMSHEO T 1k X & O A MR
BRI D,

OO [FEaE O] 12K SN0 10FE/TTH D, kE WA N A
RTHD L MOIEMFEDOELIIETIE, T TIT1970FE A5 5 & 2 FEE i S 1L
TEMETHD Z L FD o7 b DD, Ny FFRIZEBW TG ERE E ST
2o Tz, 2009 FRICREILHESE AR D ZHF T K 0 ENLE REKR T TAT o ToRE RO
2011 IR S NTZFRSCE B 02, e D ORI A 22 TEEHE M & G o TE R,
W2 ZOREOENA LI IR > TEDDOH DL L NI EREFFTHICEST,
AENE, Ny OEFEROME Z B R W2 OV — L D—2 L LTZDESR
AN P TR L 72,

INYNDON\SFEFOEHT—BRE L s

Ny NZIRBT, Na oy 7 BROERZRIZ, \OBEFOEH ORI L TiX,
HICKE BT oD\ EFEFESLO L, #E W H BB 2 TR KEe
DHNEEEDT 7 —FTHRWELEO @Y OFEXH—H 2L, W0 =1
Moy M+ Tl MEHEERE D T 7 —35—ZEML T\, EREIR i

VIR O AERENSIRAIMEFERD D, HEE LWTTEE OKIEOBE] ESLH KT KR
IR 214 (2009453 A) 55 159-174 B

2 Yo Tomita, ‘Reading soul from manuscripts: some observations on performance issues in J. S. Bach’s habits of
writing his music’, Essays in honor of Christopher Hogwood: the maestro’s direction, ed. T. Donahue (Lanham,
2011), pp. 13-40.
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3 For the discussion of Bach’s tempo ordinario and the issue of inconsistency in Bach’s notation, see Robert
Marshall, ‘Bach’s Tempo ordinario: A Plaine and Easie Introduction to the System’, Performance Practice
Review, xiii/1 (2008), pp. 1-33, esp. at pp. 4-5.
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4 See, for example, notational corrections at similar points following page breaks in Prelude in C major (barring
error), Fugue in G minor (clef error) and Prelude in B minor (note-value error) in the autograph of WTC 11 (The
British Library London, Add. MS. 35021).
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°> Tomita, ‘Reading Soul from Manuscripts’, pp.19 and 40.n.7.
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® See Yo Tomita, ‘Anna Magdalena as Bach’s copyist’, Understanding Bach, ii (2007), pp. 59-76.
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" In addition a more comprehensive commentary of all the movements of the WTC is provided in the Appendix
of Tomita, ‘Reading soul from manuscripts’, pp. 30—-40.
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